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architecture could contribute positive outdoor spaces to the campus, enhancing the relationship 
between buildings, their users and the campus landscape, The first project was the Therapies and 
Anatomy Building Stage 3. What might seem a relatively modest proposal today was actually a 
unique answer to a complex problem -  the linking of three existing buildings by a new architectural 
structure that managed to adjoin, slice through, and build over the existing elements of built fabric. 
The main building (incorporating office accommodation) formed around a courtyard facing south. 
Perched above it was an aluminum-clad wing that reflected light down into the rooms and courtyard 
below, The ensemble of outdoor places, with its courtyard and light-reflecting wing was intended 
to show how architecture could relate itself to the unique environmental conditions of the place. In 
seeking to relate a building to the conditions of the landscape the Therapies and Anatomy Building, 
consciously recalls earlier buildings of the campus by James Birrell -  a tendency made more explicit 
in Conrad & Gargett's subsequent project for the Brian Wilson Chancellery (J D Story Annexe) of 
1996, which adjoins Birrell's original 1965 administrative building. Conrad & Gargett's proposal for the 
Chancellery appears to mirror the Birrell building's plan -  such that the arrangement of original and its 
addition present as two convex forms sited back to back. The buildings are connected by a centrally 
placed link containing bridges and stairs at upper levels. The ground level between the buildings is 
free for campus pedestrian movement. Reference back to the architecture of James Birrell and its 
situated relationship to the landscape are subtle but consciously made in the Chancellery addition. 
The distinctive form of the building's plan and the use of retaining walls to shape and direct spaces 
around the building that connect with the surrounding context are evidence of a specific connection 
back to earlier architectural works of the campus. Conrad & Gargett’s work marks at point at which a 
recognizable identity emerges, evidenced through its past architecture, of the campus as a whole -  its 
unique setting and distinctive feel as a place. Much of the architecture that followed took up this type 
of conscious and reflective approach to designing for the campus as a starting point without losing 
sight of fresh possibilities for interpreting the legacy of previous architectural work, A project of the 
1990s that captured this approach to design came in the additions to the Student Union Complex by 
Lambert & Smith Architects. Though the additions themselves are relatively modest and low-key the 
columned breezeway that is the centerpiece of the scheme has become an iconic and memorable 
space of the campus - perfectly encapsulating those qualities of place we have come to associate 
with everyday life at UQ St Lucia.
2000
The boom in building on the St Lucia campus that began in the mid 1990s continued through the 
subsequent decade. With assistance and generous support from The Atlantic Philanthropies group and 
a series of State government ‘Smart State’ grants, major research facilities were constructed on the 
campus. The 2003 Institute for Molecular Bioscience by Daryl Jackson Architects evidenced a more 
sophisticated approach to designing for life at university. Not only were buildings now seen to visually 
express the ambition of the research projects taking place inside them, they were also required to 
cater to the ever more elaborate demands of that research. The organization of laboratories and office 
space became more than a search for basic efficiency. The way that natural light and views were 
arranged into and out of the building had an important role in ensuring the comfort of building users, 
enhancing their engagement with tasks at hand. Buildings were also now seen as settings for 
communities. The placement of entries adjacent cafes and the making of other spaces for casual 
interaction within buildings again provided architectural cues for a new way of thinking about 
interactivity in the workplace. The Australian Institute for Bioengineering and Nanotechnology (AIBN) 
by Jackson/S2F (2006) and the Queensland Brain Institute by John Wardle Architects and Wilson 
Architects (2007) were buildings similarly attuned to the needs and aspirations of the ‘state of the art' 
research the university sought to encourage and support. At no time since the inception of UQ and 
the formation of the Hennessy Hennessy & Co plan had architecture become so directly integral to the 
expression of university’s aims and ethos. It was in relation to teaching and learning on the campus 
that architecture also took a strong leading role, producing buildings that seeded, in their own right, 
inquiry and research into the modes and possibilities of education in an electronic and internet-based 
age..Research of the practices of learning became a key component of Wilson Architects approach to 
the design of the Sir James Foots Building (2005), and led the firm ’s Director, Hamilton Wilson, into 
grant partnerships with university-based researchers into innovative teaching practice. The Foots 
building’s collaborative learning spaces intended to break with the time-honoured tradition of lecture- 
based instruction and instead promoted active and shared learning in small and larger group modes. 
Internet and computer based collaborations between individuals were designed to ensure that the very 
activity of learning was enacted in the teaching sessions themselves, a process of collaboration 
familiar to architects in their own education through the setting of the architectural design studio. The 
integration of technology into teaching and the needs to configure students differently in space had a 
material effect on the way spaces were shaped and how they interacted with adjacent spaces. These 
material changes came in recognition that education took place not simply within traditional lecture 
and tutorial spaces but dynamically across all the spaces of the campus environment. Firms such as 
Wilson Architects were now leading change and innovation in the way that the university understood 
its charter for the education of its students. Another way that architecture would make a lasting 
contribution to the St Lucia campus during the decade leading up the 2010 UQ Centenary was in 
re-envisioning the northern side of the campus -  its original and symbolic front as set out in the
founding Hennessy Hennessy & Co plan. New thinking was required in facing up to a looming problem. 
The university sought further sites to develop on a campus that was already seen as filling up with 
buildings. How could the university effectively plan for the development of its land without adversely 
affecting the qualities of the St Lucia campus whose spaces and landscaped grounds had now 
become a key identity and 'signature' of UQ? The key document for interpreting the future of the 
campus was the revised Site Development Plan overseen by Alisdair McClintock and Ross Meakin in 
the 1990s. It now became a critical piece of scene setting for the new architectural interventions that 
they would oversee on the traditional front of the campus. The existing Robin Gibson & Partners 
buildings on the northern side of the Forgan Smith building were conceived as free-standing objects 
in a field - isolated buildings in a monumental landscape. This strong figure-ground relationship is 
typical of modernist architecture, but in order to be successful such a strategy requires a generous 
amount of open space around buildings to preserve the effect of a monumental presence. Peddle 
Thorp and Donovan Hill Architects design for the General Purpose North buil ding, which was completed 
in 2002, recast the formal and spatial arrangement on this northern front of the campus. In 
conjunction with the building design they also proposed what has been called the “keystone” master 
plan concept, a significant re-ordering UQ’s formal or ceremonial court. The plan seeks to maintain 
the views to and from the Forgan Smith building by setting limits to where future buildings can be 
sited. The consequent view lines take into account the Gibson buildings and re-focuses attention on 
the central axis of the university marked by the Forgan Smith Tower. The plan also allows for future 
densification in the precinct by no longer treating Gibson’s buildings as independent monuments, but 
rather, integrating them back into the fabric of the rest of the campus. The application of this broader 
master plan concept can also be seen in Richard Kirk Architect’s Sir Llew Edwards building (Bldg. 14) 
which sits next to the Central Library as if it were an element in an urban context rather than an open 
landscape. This broader master plan concept provided for future building sites on the western side of 
the central axis. These future buildings will contribute to the completion of the re-ordered forecourt. 
There are other aspects of GPN3 and the Sir Lew Edwards building that consciously reflect on the 
architectural precedents of the campus as well as its unique place qualities. Both buildings defer to 
the commanding presence of the Forgan Smith Tower at the top of the rise -mimicking the tower's 
finish of Helidon sandstone in the patterning and colour of their separate concrete finishes, whether 
as precast panels or in-situ elements. Like many of the major buildings made on the campus since 
the mid-1990s they feature the judicious use of UQ’s signature sandstone finish at points around their 
bases -  another sign of the architecture of the campus consciously reflecting its past into its future. 
Another more subtle but no less important aspect of these projects is the way that they arrange 
shaded courtyard spaces around them for campus users. The creation of these courtyards is not only 
recognition of the gradual knitting together of the campus developed over the preceding decades, it 
also recognizes the opportunities of living in Queensland’s benign subtropical climate. Much of the 
memorable place qualities of the campus relate to its outdoor feel and the siting and arrangement of 
buildings over time has contributed significantly to this. In his 2009 review of the Sir Llew Edwards 
Building for the national professional journal Architectural Australia Andrew Leach noted that ‘the long 
and sometimes tortured process of realizing a new building.. .affords the university a moment of 
reflection and an opportunity to either assert or address its values.’17 Recalling the role of architecture 
in the development of the St Lucia campus in UQ’s Centenary year it is evident that the aspirations 
and identity of the university have been integral to the buildings that have formed it as a place. From 
the original desire to model Queensland’s premier university out of the traditions of the ‘old world’, 
architecture has acted as a means to visualize and understand the aspirations of the institution at its 
most fundamental level—  an act of striving for the benefit of the state and its society. While this brief 
history of the St Lucia campus and its architecture is not necessarily comprehensive, it has 
endeavoured to show how the university’s development over time can be traced through a history of 
its significant buildings. That history is not simply about how buildings were designed and constructed 
it is also about how buildings were imagined and the role they were deemed to play for the creation 
of university life. It can also be said that the staff and graduates of UQ’s School of Architecture have 
played their role as well, with many of the buildings produced on the St Lucia campus being designed 
by alumni of UQ, particularly since the mid-1980s. While the work of those architectural alumni goes 
well beyond the confines of the campus, their success and contributions to UQ St Lucia is in some 
way testament to the university itself, the place where they took their first careful steps toward the 
architectural profession.
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1980
Through the 1980s the numbers of students attending university steadily grew and UQ continued its 
expansion of accommodation on the St Lucia campus. At this stage of its development the campus 
began to achieve a discernable urban scale, whereby the buildings themselves began to dominate the 
landscape because of their massing and proximity to each other. This was particularly evident In the 
precincts developing beyond the Great Court to the south. Though this issue of a shortage of sites on 
campus had been raised in the 1970s through the MacCormick report, now workable approaches to 
the problems of a denser campus were required. The urban quality of the developing university was 
now something that architects began to consciously address through their built work, particularly in 
the design of new accommodation in the engineering precinct between the residential colleges and 
the Great Court. The architecture now made for the precinct was not simply about producing stand­
alone objects with clear internal organization, as was the case with the campus buildings of the late 
1950s and early 1960s. The new buildings also made active provision for pedestrian networks through 
them that could efficiently manage the circulation of people within precincts and to other parts of the 
campus. The seed for this type of architecture was the earlier Chemical Engineering Building by John 
Andrews International, a project overseen by architect John Simpson. While working with John Andrews 
Architects, Simpson contributed to projects including Gund Hall at the Harvard University Graduate 
School of Design, opened in 1972, and the Scarborough College at the University of Toronto, Canada, 
both recognized as major contributions to the robust forms of Brutalist architecture. In its simple 
concrete finishes and bunker-like forms the Chemical Engineering Building indeed exhibits Brutalist 
tendencies. Yet in its overall organisation by modular geometric grids that define accommodation 
(such as office and laboratory spaces) separated by open-air circulation routes, the building also 
signaled a new way of thinking about the patterning of the campus in terms of its urban character. 
The subsequent Hawken Engineering building by John Simpson & Associates took these cues about 
urban character to organise one of the largest set-piece buildings yet commissioned for the campus. 
The extensive requirements of the brief (including offices, laboratories, workshops, lecture theatres, 
library and teaching space) are arrayed by a pattern of covered ways and voids between large 
pieces of accommodation. These covered ways resemble arcades and lanes, which link the building’s 
major components and consciously connect to existing and proposed pedestrian pathways through 
the campus. These pathways reach beyond the complex via bridge links at upper levels; one to the 
adjacent Chemical Engineering building and another over Staff House Road in anticipation of a future 
campus network connection to the General Purpose South Building, which was eventually completed 
in 1998. In this way the Hawken complex was Imagined as continuous with its neighours, based on 
the possibility of seamless and logical circulation routes through the greater accommodation of the 
campus- a late example of ‘megastructure' architecture that had run in parallel with brutalism in the 
1970s. The construction of the Hawken complex is also notable, based on the Idea that architecture 
can be formed out of the deliberate expression of its assembly -  in this case, out of its constituent 
elements of concrete, brick, glass and steel. The building presents a clearly articulated logic of modules 
and repetitive units that expressed a tendency of the period towards the artful structural expression of 
construction and materials -  a tectonic effect producing a type of architectural ‘meccano’ -  an effect 
also Intended as visual lessons to those engineering students who might care to observe them. This 
tendency towards the modulation of structure, space and construction in the assembly of buildings is 
earlier evident in the Ritchie Research Laboratories also by John Simpson & Associates. Completed 
in 1987 the laboratories can be seen as a testing ground for the architectural modulation that would 
later be deployed at a grander scale In the Hawken complex.
1990
The second half of the 1990s began one of the most significant periods in the development of the St 
Lucia campus as major new facilities were added to UQ through an extensive capital works program 
overseen by Professor John Hay, UQ’s Vice-Chancellor between 1996 and 2007. In tandem with 
this development architects and planners became conscious of maintaining and giving expression 
to St Lucia’s unique campus identity -  making substantial contribution to the place qualities we 
recognize and admire in the campus today. While the Hawken complex proved one type of solution 
to the making of urban scale networks within the St Lucia campus there was increasing awareness 
of the need to plan and manage the campus environment as a whole. This awareness led to closer 
consideration of the positive value of outdoor spaces around individual buildings, to understand 
that they had a crucial role in creating the feel and presence of the campus for its users. In 1989 
Alisdair McClintock was employed as a project manager at the university and would later become 
Director of UQ’s Division of Property and Facilities. McClintock recalls how Peter O'Gorman of the 
Department of Architecture impressed upon him the need to value the spaces between buildings and 
not let them be forgotten as places. In the first instance, this meant drawing the site boundaries more 
generously when commissioning architectural projects so that capital could be allocated for landscape 
improvement around and between buildings. McClintock further recalls how the idea for enhancing 
the amenity of outdoor spaces on the campus became a key aspect of the revised Site Development 
Plan of 1995 undertaken by McClintock and UQ's Planner Ross Meakin with the assistance of Peter 
O'Gorman and Ron Brown from the Department of Geographical Sciences and Planning.16 During 
the period two buildings by Conrad & Gargett provided evidence of a growing appreciation of how
1
1910-1949
CREATING THE GREAT COURT: The architectural and urban centerpiece of the St Lucia Campus -  
UQ’s famous Great Court -  clearly defines the University as a place. Its enclosing space makes a 
grand seat of learning' both physically and symbolically. Yet the Great Court has also provided 
significant cues for the development of the campus, its architecture and landscape, beyond this 
original enclosure - a challenge that successive generations of architects and planners have responded 
to In turn. Such a clear Initial gesture was not arrived at lightly. Much thinking, planning and re­
planning was required to envision and produce UQ's Great Court -  its memorable heart. The Great 
Court's longer history begins with establishment of The University of Queensland by an act of State 
Parliament at the end of 1909, Initially the University's classes were located in Old Government House 
on George Street in the city. Yet within 10 years of Its inauguration UQ had outgrown Its accommodation. 
Now the search was on in earnest for an alternative site that would be suitable for the state’s principal 
university. There was much debate about where the university should be built. A site at Victoria Park, 
Bowen Hills - set aside for a university before UQ’s founding - was seriously considered but preliminary 
quotes for excavation works on site proved too high. Other locations discussed included Yeronga and 
the then remote site of St Lucia. In 1926 James and Mary Emelia Mayne offered the mayor £50.000 
to purchase land at St Lucia for the purpose of building a university there. Similar acts of philanthropy 
were common in the United States, and included gifts from Ezra Cornell, John Hopkins and Leland 
Stanford that went towards establishing universities in their own names.1 The Mayne offer did not end 
the site debate however. There was much opposition to having the university at St Lucia, One of the 
main objections was that It was too difficult to get there and as such the students would be 
disadvantaged by not having a centrally located and accessible campus. Ultimately, by year's end the 
university senate agreed to the St Lucia site on the condition that the government would build a bridge 
and tram line across the river from West End -  a desire unfulfilled that would nonetheless make Its 
mark on the campus by later bearing upon the site orientation of the Great Court.2 Although the 
university now had land, economic depression in the early 1930s made conditions unfavourable for 
beginning construction on the campus. However, in 1935, as part of an employment generating 
scheme, Premier Forgan Smith announced that the Queensland Government would commence funding 
of public works Including the St Lucia university. The university senate Immediately called for a design 
competition for the layout of the campus.3 A joint committee of university and government 
representatives (without the Inclusion of architects) was appointed to oversee the process. At least 
six schemes were submitted to the committee for consideration, Including ones from UQ’s Professor 
RW Hawken from Engineering, and Dr FW Robinson from English.4 The committee selected individual 
elements from the various proposals and combined them to form an initial design proposal that was 
publicized in the local press In July 1936.5 The site layout “as approved by the committee” is 
structured by a grid that Is rotated to the north-west, with a strong central axis forming the proposed 
bridge approach from West End. A cloistered quadrangle sits at the centre of the campus, enclosed 
on the northern edge by the administration-arts building and on the south by the library. The 
somewhat classical arrangement of the buildings is countered by the gothic revival treatment of their 
forms and ornamentation. The main axis of the campus In particular Is marked by a series of towers 
and spires. The library building, which is covered by a dome, shares characteristics of the famous 
Radcliffe Camera at the University of Oxford. This clear formal quotation, the neo-gothic styling, the 
cloisters and the quadrangle, all show that the university had aspirations to model Itself after traditional 
British universities where many of UQ’s Faculty had received their own educations, These universities 
are based around quadrangle building types; that is, continuous linear buildings that enclose secure 
rectangular courtyards. One of the benefits of the quadrangle building type was its effectiveness in 
creating a retreat or monastic-like space within. However, the Great Court as It came to be built can 
only be partly understood in terms of the quadrangle building type that Is evident in this Initial layout. 
Indeed the final design for the university and Its Great Court bore little direct resemblance to the form 
of quadrangle approved by the committee. The government appointed the Sydney architects Hennessy 
Hennessy & Co to carry out the detailed design of the campus based on their initial layout. Yet when 
the architects presented their well-developed scheme to the university Senate in September 1936, it 
became clear that they had done more than simply transform‘the university committee’s approved 
layout,6 essentially developing a different plan altogether. While the origin of the new Hennessy plan 
is a matter of speculation, it could be argued that it is based on a submission that the university 
planning committee received as part of their design competition; that by Dr JCC Bradfield. Bradfield 
is well known as being the principal design engineer for the New South Wales Public Works Department 
during the 1910s and ‘20s. It was in this capacity that he had been largely responsible for the design 
of the Sydney Harbour Bridge. A year after his retirement from the NSW Public Service In 1933, 
Bradfield was appointed consulting engineer for the design and construction of the Story Bridge In 
Brisbane. Bradfleld’s earlier plan for the St Lucia site is very similar to the Hennessy design. They 
both include a western-facing linear building that forms one side of a D-shaped cloistered open space. 
In the Hennessy plan the D has been rationalised and become a less pure half-octagon, The Hennessy 
plan is also slightly rotated north away from Mill Road, possibly to open the face of the university 
laterally to West End while also aligning the central axis of the campus with the St Lucia peninsula. 
When Hennessy Hennessy & Co described their proposal to the university senate they spoke of a “a 
great central semi-circular quadrangle around which the various buildings are arranged, all connected 
by means of an arcade, enabling students to reach any portion under cover”. Relative to the
committee’s desires for the campus these words were well chosen. Effectively the architects had 
dispensed with the strict quadrangle form favoured by the committee and replaced It with a grander 
more open space. The architect’s insistence that the campus should “embody Australian and English 
culture and should be symbolic of progress” 7 can also be seen as positioning argument in support of 
their new proposal. This theme of culture transformed by progress persisted throughout the history 
of the campus In its re-envisioning by successive generations of architects and planners. Hennessy 
Hennessy & Co seemed to imply that to fully understand the planning ideals of their proposal the 
university needed to look away from the traditional forms of Oxford and Cambridge toward newer, 
more modern models. Their design can be described as modern In the sense that the quadrangle and 
neo-gothic style of the university's design was dropped and replaced with a much more open spatial 
arrangement complemented by monumental, art deco forms. In this sense, the campus planning 
philosophy being applied can be thought of not as English, but American. The emphasis in the early 
days of the university was to provide tertiary education for the people of the state. It would be a place 
to obtain a practical education that would be of Immediate utility. This sentiment stood against the 
medieval classical education that was based on Greek, Latin and Theology as was found in the English 
collegiate tradition. This new attitude towards the support of practical vocations was part of a broader 
nineteenth century “educational revolution”8 which saw the democratisation of universities. Historians 
have written that by the mld-1800s “ it was common for educators, politicians and writers to attack 
the traditional college as Irrelevant to contemporary needs."9 In this way UQ’s founders were also 
looking away from England (despite their apparent predilections for its traditional cloisters) towards 
the United States where “new” campus-style university models had been developing since the 
eighteenth century. As early as 1887 Queensland Premier Samuel Griffith made a speech arguing for 
the idea of a university based on "American principles.”10 The American influence extended not only 
to the curriculum, but also to the design of the campus itself. In fact, the word “campus” in the sense 
that It Is used to describe a university, Is American In origin -  it was not a term in use In England. 
Campus is the Latin word for “field” and it was probably first used in reference to Princeton university 
In the late 1700s, describing an actual field that was adjacent the university.11 Since then, a campus 
has come to mean the grounds and buildings of a university as a whole, but a quality of open space 
is still an Important aspect of its meaning, Unlike the English urban universities where there was little 
space between the quadrangle buildings, the American university planning tradition came to be 
characterised by the idea of "separate buildings in a landscape.”12 The openness and accessibility of 
American universities can be compared against the exclusivity and opacity of their aristocratic English 
counterparts. It has been observed that "the romantic Ideal of the college in nature, removed from 
the distractions of civilization, has persisted up to the present time and has determined the locations 
of countless institutions.”13 This observation might readily apply to the Hennessy plan for UQ St Lucia, 
a campus naturally secluded with a number of discrete buildings separated by green space. In addition 
to the idea of a campus, there is another parallel with American traditions that is worth noting. The 
Great Court complex Is listed in the Queensland Heritage Register, and Its entry suggests that it Is the 
clearest example in Australia of a campus set out In accordance with the university planning principles 
Introduced by Thomas Jefferson in the early 1800s. This is true to an extent. Indeed, there are some 
similarities between the Hennessy plan for the Great Court and Thomas Jefferson’s much copied 
design, done over a century earlier, for the University of Virginia. Jefferson's plan proposed the 
arrangement of pavilions around three sides of a long rectangular mall that was to act as a village 
green. Designing many smaller buildings rather than one large one meant that the university could 
be constructed In stages, and so would be more economically feasible. The open-ended mall also 
meant that It could be easily extended If required in future. Each faculty was housed in its own 
building and connected to those either side of it by means of a covered walkway. So, the St Lucia 
plan could be described as Jeffersonian in that the Great Court complex Is made up of separate 
faculty buildings that are arranged around a green space and connected by covered walkways. But 
the fact that the court is completely enclosed (unlike the University of Virginia) and that the extended 
linearity of the Forgan Smith building (forming the long straight edge of the 'D') presents a more 
traditional citadel form Is certainly more English than American. While the bridge to West End was 
never built, we can still think of the Forgan Smith building as a wall to the civic realm of the city 
beyond it, blocking out Its distractions to allow for quiet and solitary contemplation. On the other 
hand, the back of the Great Court Is open, allowing free accessibility throughout the campus -  
symbolically, a transparent and cooperative learning environment. In this way the St Lucia campus 
plan can be thought of as a hybrid of English and American university planning traditions, balancing 
a desire for connection with the past against aspirations towards progress and the future. While the 
aspirations of the university for its campus were sufficiently advanced and debated, the actual progress 
of building work was fitful, The foundation stone of the Forgan Smith building was laid in March 1937, 
and construction began a year later. Shortly after, the Second World War broke out, and construction 
slowed. In 1942 the Forgan Smith building was sufficiently finished to be requisitioned by the military 
for use as their Land Headquarters. Construction work did not then recommence until 1945.
1950
The campus location was debated and chosen during the 1920s, It was designed in the '30s, and 
it was built in the ’40s, but it wasn't until the ’50s that It saw its first students. In 1949, twelve 
years after the foundation stone was laid, the St Lucia campus was officially opened. The Forgan
Smith building (administration, arts and law), the first two stories of the Duhlg library, and the Steele 
building (chemistry) were the only buildings whose construction was completed at the opening. Two 
years later the Richards building (geology) was also finished, but material shortages around this time 
caused construction work to slow once again. It was another four years before the Parnell building 
(physics) was ready to be occupied. In 1955, It was essentially only these four permanent buildings 
that had been constructed. The Jeffersonian strategy of concentrating efforts on one small building 
at a time helped towards managing the cost of the university, but the campus was still a long way 
from being finished. In 1957 the university received a visit from the Commonwealth Government's 
Committee on Australian Universities, which was chaired by Sir Keith Murray. As a consequence 
of the Murray committee's visit, the Menzies government immediately provided emergency grants 
equaling £607,500, and additional building grants of more than £1,500,000 on the condition that 
the State government would match any funding.14 This additional source of funds caused a building 
boom at the university during the 1960s, and a large number of the buildings on campus today are 
from this period,
I960
Some of the early buildings that came out of the Murray committee money In the late 1950s were 
designed hurriedly and by non-professionals, but a large number of different architects came to be 
engaged by the university to address the flood of work.15 Some of these architects Included Conrad & 
Gargett, Collin & Fulton, Goodsir & Carlyle, Donoghue Cuslck & Edwards, and Bligh Jessup Bretnall & 
Partners. This group of architects were responsible for the design of such buildings as the John Hines 
building (Bldg. 62), the Physiology Lecture Theatres (Bldg. 63), the Sir William MacGregor building 
(Bldg. 64), the Student Union Complex (Bldg. 21), the Prentice building (Bldg. 42), the Social Sciences 
building (Bldg. 24), the Axon building (Bldg. 47), the Mansergh Shaw building (Bldg. 45), the Otto 
Hlrschfeld building (Bldg. 81), the Priestley building (Bldg. 67), and the Physics Annexe (Bldg. 6). Of 
this set of buildings the 1960 UQ Union Complex by Collin and Fulton, with its breeze-block screen 
walls and box-like arrangement of solids and courtyard voids, made evident the possibilities of an 
abstract formalism then current In architecture -  a style that pursued the simple and efficient use of 
materials towards heightened architectural effect. All of these buildings (and others) were built In the 
first half of the 1960s. The Murray buildings make up most of the second ring of buildings outside 
of the Great Court and also form the main central axis of the campus to the south. Although there 
was a lot of money available for building work, It had to stretch a long way. It was from this time 
that it was decided that it was no longer possible to strictly adhere to the original Hennessy design 
for the buildings. The expensive sandstone veneer, the generously dimensioned spaces and ornate 
forms that characterise the Hennessy buildings are not to be seen in any of the projects outside of 
the Great Court Itself. Rather, the buildings that came out of the Murray Committee shared a more 
utilitarian sensibility, Typically, they had economical, linear plans, were around four stories high, 
and had a concrete frame structure with brick infill. The St Lucia campus and its Hennessy master 
plan were transformed again with the appointment of James Birrell In 1961 as the first University 
Architect. Birrell was responsible for a number of projects that were built in the second half of the 
1960s that represented a move away from the overtly formal aspects of the Hennessy master plan. In 
addition, Birrell’s approach in the siting and form of buildings did not conform to the relatively austere 
approach evident In the architecture procured earlier in the 1960s. Here Birrell was moving away from 
local interpretations of international functionalist architecture that promoted rational and orthogonal 
structures towards the choice of more memorable forms that played a sculptural role In the landscape. 
The Staff House (Bldg. 41) and Abel Smith Lecture Theatre (Bldg. 23) were both situated along the 
second ring of the campus but did not conform to the pattern laid out by the earlier buildings. These 
first two structures by Birrell were small pavilions with idiosyncratic forms counter to the radial and 
formal structure of the master plan. That said, Birrell’s JD Story administration building (Bldg. 61) 
has a plan shape that echoes the radial sweep of the second ring of buildings arrayed around the 
Great Court, although it is more expressive in its form than rational or utilitarian. The building has a 
linear plan with a central corridor, like previous buildings situated on the ring outside the Great Court, 
but here Birrell bent the form of the building into an exaggeration of the curve of Circular Drive. We 
Imagine It as an echo of the Great Court, even though there are no curved buildings in the court. Even 
In the JD Story’s plan It Is only the central portion of the building that is actually curved -  both ends 
are orthogonal. The north end Is at a right angle to the Forgan Smith building, and the other end 
aligns with the grid of the John Hines building next to It. In this way the building is more contextually 
responsive to those buildings and spaces around It than conforming to a strict interpretation of the 
Hennessy master plan. The materials are also more elaborate; precast concrete cladding panels 
and exposed aggregate concrete, When the chancellor Inspected the building on its completion he 
apparently expressed displeasure at the bare concrete, All the same, these raw and exposed finishes 
were part of an International aesthetic in architecture at the time that valued and made artful such 
’natural' finishes. This tendency towards forms that are sculptural and landscape specific made of 
exposed or natural finishes Is even more evident In Birrell’s other buildings such as Union College and 
the Hartley Teakle building (83). These serpentine forms were seemingly draped over the topography 
with a complete disregard for a normative master plan. The accommodation of the administration 
staff In the JD Story building at the “back” of the campus was a further deviation from the Hennessy 
concept, and created an ambiguity about the address of the campus that persists to this day.
1970
By the end of the 1960s, the perceived lack of space and the Increasing amount of vehicle traffic 
led to further reconsideration of the campus master plan. Gareth Robertson from the Department 
of Architecture completed a report for the university in 1969 that made a number of Influential 
recommendations. To ameliorate the problems caused by high levels of traffic in the heart of the 
campus, Robertson suggested pedestrianislng Circular Drive. The creation of a pedestrian zone was 
thought to be a reinstatement of the Hennessy plan, and the precedents of Oxford and Cambridge 
were once again invoked to further support the idea, In conjunction with the closure of Circular Drive, 
the report emphasised the importance of landscaping and suggested that the university appoint a 
landscape architect. Robertson also recommended that future buildings should be sited with the view 
to creating more intimate scale courtyards throughout the campus. These Intentions represent another 
theme, or tension, embedded within the history of the campus. The Beaux-Arts monumentality and 
Idealistic classicism of the Hennessy plan had lost Its appeal by the time Robertson was writing his 
report. He sought, rather, to create a scale suited to the individual, and spaces that accommodate the 
physical needs of the human body rather than the symbolic aspirations of a state. After the Robertson 
report In 1969, there was another planning report that was completed in 1972 by the University 
Architect at the time, James MacCormlck, This report also showed a distaste for the monumental, and 
sought instead to provide rational principles that would make the campus more humane and pedestrian 
focused. MacCormick argued that a student should be able to walk from one side of the campus to 
the other In under five minutes, and this formula would result In a dense and compact campus core. 
He also argued that the scale of the Great Court was too big and dispersed, and that the height of the 
enclosing buildings was not sufficient to provide a strong sense of space. He suggested breaking up 
the court into smaller courts. MacCormlck thought this could be achieved through a comprehensive 
landscaping proposal that included dense groups of trees, artificial hills and a fountain. Another 
more radical suggestion was that the Great Court be handed over for use as a future building site. 
For MacCormick, this would favourably decrease the scale of the Court and create a more compact 
campus core. A drawing was Included in the report showing a fourteen story office-like building in 
the centre of the Great Court. Yet by this stage of its life the Great Court was no doubt well accepted 
as the heart of the campus making such radical proposals for its change difficult to reconcile with 
perceptions of the university and the recommendation was not adopted. In response to the perceived 
shortage of building sites, the 1969 Robertson report questioned the policy to not site buildings on 
university’s formal front, that is, the northern side of the Forgan Smith Building. While this prohibition 
allowed the building’s monumental elevation to be shown to best advantage from the city approach, 
Robertson asked whether preserving the entire view of the long facade was really worth locking up 
the land. He suggested creating a formal forecourt in front of the building enclosed on either side by 
two large blocks, what in time would become Mayne Hall and the Central Library. Robertson's design 
also proposed to accommodate vehicles below the forecourt plaza so that the formal apron space 
would not become merely a car park. If the Forgan Smith building is thought of as a barrier between 
the outside world of the public and the inside world of the university, then the space of the forecourt 
was equally conceived as on the ‘outside’. As such, it can be seen how It was thought important 
that the symbolic monumentality of the campus’s north elevation be maintained. Thus any moves to 
place buildings in front of this elevation would require this monumental character be enhanced and 
this would be achieved placing buildings to produce open space and a classical symmetry, which 
preserved a formal regularity and a presence of scale. Out of these recommendations, three large 
projects on the north of the Forgan Smith building were completed in the 1970s -  Mayne Hall (1972), 
the Central Library (1973) and the Biological Sciences Library (1976) -  all designed by Robin Gibson 
& Partners. Robin Gibson went on to design the Queensland Cultural Precinct that was finished about 
ten years later In the 1980s. These buildings include the Queensland Art Galley, the Performing Arts 
Centre, the State Library, and the Queensland Museum. The stylistic and material similarities between 
these two sets of buildings are fairly self-evident; they both share a calm monumentality which is 
achieved through silent expanses of concrete, and which is at times offset by large areas of glazing. 
The sometimes stark character of these building's forms are appropriate for the functions that they 
perform -  libraries, galleries and auditoria -  where penetrating light needs to be controlled and kept 
to a minimum and where an urban-scale and civic character wants to be conveyed. The large glass 
facade of Mayne Hall was possible because of its southern orientation and because of the protection 
offered by the large overhanging roof. The transparency created meant that the perceived space of 
the Hall extended out across the east-west avenue to be closed on the other side by the Forgan Smith 
building, as If the building is looking back to the university's past. This glazing can also be compared 
to the glass In the Performing Arts Centre that Is located in the public circulation areas, such as the 
lobby, where light access is not an Issue and space can read visually as continuous between inside 
and outside, promoting a sense of grand scale. The fact that the Gibson buildings at St Lucia are 
difficult to read for their floor heights was also a means of making them sculptural and somewhat 
abstract forms, to be seen as elements which frame or book end the Forgan Smith building that they 
front rather than draw attention to themselves through overt gestures or expression. Both the Mayne 
Hall and the Biological Sciences Library have recently been renovated by Wilson Architects, and It was 
at this time that Mayne Hall was changed from a space for the university's ceremonial functions such 
as graduations into an art gallery and renamed the James & Mary Emelia Mayne Centre, in honour of 
the university’s founding philanthropists.
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